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CONTENT WARNINGS

Course language, stylised weapons, loud whistle and colonial themes,
First Nations audiences may find the subject matter triggering:traumatic.

ACKNOWLEDGEMENT OF COUNTRY

The Soul of Possum cast and crew would like to acknowledge and pay our
respects to the Wurundjeri Woi Wurrung people of the Eastern Kulin Nation
and also the Boon Wurrung people, whose land is on the southern side of
the Birrarung (Yarra River). We acknowledge their connection to stories,
performance and songlines for hundreds of generations and their continued
connection to place. We are telling this Koorie story on unceded lands as
Victoria passes Treaty Legislation. We acknowledge the continued efforts of
all First Peoples and allies working to create a better future.

DIRECTOR’S NOTE

BENG OH

Soul of Possum is Brodie Murray’s first full-length play. It’s a story not just of
first contact between young Wamba Wamba men and an invading colonial
power, but of fathers and sons. It’s a youthful and ambitious work that’s not
afraid to tackle bigissues, and | believe it speaks to our present.

We first produced Soul of Possum in 2021. It was a special project that
brought together Indigenous and white actors, and it resonated not just with
our cast and production team, but with audiences at YIRRAMBOI and the
Castlemaine State Festival. It’s been a privilege to direct this show, and I'm
excited to bring it back before new audiences.



WRITER’S NOTE

BRODIE MURRAY

The remembering of our survival has happened through oral storytelling
passed down. Soul of Possum is inspired by a combination of stories passed
down from my father, Ron Murray and grandfather, Bes Murray and their
forefathers and a remembering of a time where terrible things happened to
us, without recognition or compensation and have continued to happen in
new ways. | would like to acknowledge Uncle Jason Kelly, Muthi Muthi man for
sharing oral testimony of cha cha chumagan with me. This play is giving our
many different stories a voice, bringing them to the forefront and shedding a
light on what Wamba Wamba people went through, the near erasure of us.

| felt in my bones a need to tell this story again four years on from its debut
in 2021. | felt like | wasn’t done with it. As parliament has just passed Treaty
legislation for Aboriginal Victorians, it feels timely to share Soul of Possum
with new audiences. Soul of Possum is for my family, my mob. Audiences
need to experience that other side. Our stories which have been spoken over.

Thank you to Declan Furber Gillick for his cultural guidance and dramaturgy
of Soul of Possum from its early development to the premiere at Yirramboi
Festival in 2021. The effort he put in with me in Castlemaine and Perth over
Zoom to help me find the story. And the bush trip with Dad and me to Swan
Hill to spend time on country. Thank you to Beng Oh for agreeing to come
back to direct again. Beng has given a lot to the play, assembling a very
talented cast of performers from Melbourne, rural Victoria and interstate. It
is great that we are all back together in 2025, with one new cast member,
Wimiya Woodley joining the team.

Thanks to Cameron Lukey and fortyfivedownstairs for presenting the return
season of Soul of Possum in such a beautiful theatre. To my parents, Ron and
Sarah, my brother Lewis and both the Murray and James families for their
support.

DRAMATURG AND MENTOR’S NOTE

DECLAN FURBER GILLICK

Arrerente Writer, Theatre-Maker and Teaching Artist
April 2021

The first spark of the flame that would become Soul Of Possum came from
the heart of an ambitious and open-minded young writer-performer named
Brodie Murray in winter 2019. | met Brodie through Melbourne Theatre
Company’s First People’s Young Artist Program, at which | was guiding a short
series of writing exercises and discussions with a handful of keen young First
Nations theatre-lovers.

Following these basic preliminary exercises, Brodie went on (during his
final six months of year 12) to write the first draft of a play. This tenacious,
independent approach to the terrifying practice of putting pen to paper is
part of what has made working with Brodie so exciting and rewarding. This
is an artist who knows he has a lot to learn and is committed to learning it
by doing it. Brodie spent 2020 at WAAPA, in Perth, furthering his training as a
performer and simultaneously writing yet another play (Billy’s Choice), even
as we developed Soul Of Possum over Zoom.

I was once told, as a dramaturg, that to know the writer is to know the writing.
Over the last two years, Brodie and | have come to know a bit about one
another’s stories, families, country; hopes, fears and habits. We have built -
and will continue to build - that most important of things: a safe, mutual and
generous creative and spiritual exchange.

Brodie has been patient with me as | learn to mentor, just as | have tried to be
patient with him as he learns to write and to interrogate his creative impulses.
We have both been guided and supported generously by our producer - and
another Aboriginal mentor - Erica McCalman, without whom there would
simply be no project to speak of. Beng Oh has now brought his great craft,
experience and insight to our crew in the crucial moments, braving the pointy
end of the production process to bring this writing to life in the material and
magic realm of the stage.

Brodie is a proud Wamba Wamba man. And he has everything to be proud of.
I am proud of him and I’'m proud of what we have all created here together.



CAST AND CREATIVES

Brodie
Murray

WRITER/ ACTOR

Brodie Murray is a Wamba Wamba multidisciplinary artist based in Naarm.
His practice spans playwriting, performance-making and acting. Driven by
a passion for Koorie storytelling, he has written Soul of Possum (Yirramboi
Festival, Castlemaine Festival and Fortyfivedownstairs), Billy’s Choice
(Melbourne Fringe) and The Whisper (Melbourne Fringe, Fortyfivedownstairs).

Brodie has been recognised with several awards, including the Melbourne
Fringe Best Emerging Indigenous Artist Award and Young Creatives Award,
Creative Australia First Nations Emerging Career Development Award, Sofitel
Melbourne on Collins Arts Award, Victorian Mr NAIDOC, and the All First
Nations (AFN) Multi-talented Award.

He has writing published with Playlab Theatre (Soul of Possum 2026) and
Currency Press (Was and Will Be 2024, co-author) andis currently developing
a new work, Wiran’s Dream with Melbourne Theatre Company’s Deadly
Creatives program. Recent acting credits include Peggy Sue and Wiran’s
Dream: A Double Bill (Yirramboi Festival/ MTC 2025).

Brodie is a 2020 graduate of Aboriginal Performance at WAAPA and has
recently completed his 3rd year of the Bachelor of Fine Arts (Theatre)
at the VCA.

Beng
Oh

DIRECTOR

Beng Oh is a critically regarded Asian-Australian director and theatre maker.
He’s staged a wide range of productions and is passionate about diversity,
new work and queer theatre. He trained at the VCA and is co-artistic director
of 15 Minutes from Anywhere. He is a member of the Lincoln Center Theater
Directors Lab in NYC. Recent productions include Song from the Uproar: the
Lives and Deaths of Isabelle Eberhardt by Missy Mazzoli (Lyric Opera), the
Soldier Boy by Anthony Hill (Theatre Works), Crush: the Musical (Federation
University), This Rough Magic by Helen Machalias (The Street Theatre,
Canberra), Just a Boy, Standing in Front of a Girl by Jane Miller (15 Minutes
from Anywhere) and The Six Guys an Immigrant Trans Person of Colour will
Date in Melbourne by Dax Carnay-Hanrahan (La Mama).



Balla
Neba

MOVEMENT DIRECTOR/ ACTOR

A Wakka Wakka and Gungulu man from Central Queensland, Balla Neba is
a performing artist and cultural practitioner whose career has made him one
of Australia’s most sought-after choreographers and artists. Over a decade
ago, he completed his training at both ACPA and NAISDA, and his dedication
to culture has since taken him far beyond his traditional homelands. Balla is
a protocol-driven creative whose work is rooted in culture, identity, and truth-
telling.

He’s best known for his distinctive blend of traditional and contemporary
fusion, as well as his contemporary lyrical hip hop style. Beyond dance, Balla
is a producer in the performing arts and continues to broaden his credits
as an actor. He is also Associate Producer for Brown’s Mart — Home of the
Territory Performing Arts.

His career and cultural highlights include leading the Woorabinda Kulgoodah
Dancersto awin atDance Rites atthe Sydney Opera House in 2017, has been
Head Choreographer and Facilitator for The Preston Campbell Foundation,
Head Choreographerforthe First Nations section of the 2022 Commonwealth
Games Flag Handover Ceremony for the Kulin Nation in Birmingham, U.K.
Recent project highlights include Choreographer and Assistant Director for
the 2023 Alice Prize winning film artwork ‘Janjari’ by Fiona Foley, and Artistic
Director of Strong House Arts.

Declan
Furber Gillick

DRAMATURG

Declan Furber Gillick is an Aboriginal writer from Mparntwe (Alice Springs).
He is the lead writer in an adaption of Melissa Lucashenko’s novel TOO
MUCH LIP for television and is writing on season 4 of LITTLE JAY & BIG CUZ.
Declan’s Melbourne Theatre Company play JACKY was a major success in
2023 and then again in 2025, playing to sell out performances and critical
acclaim at Belvoir theatre in conjunction with Sydney Festival.

His play BIGHOUSE DREAMING premiered at Melbourne Fringe Festival
where it won Best Writing and then the Green Room Award for Best
Independent Writing and Best Ensemble before playing in Darwin, Brisbane
and at Arts Centre Melbourne. Declan’s play SCAR TREES toured metro and
regional with Ilbijerri Theatre Company.




' Gabriel
Partington

ACTOR

Gabriel Partington is an actor and theatre maker based in Melbourne/
Naarm and returning cast member of’ Soul of Possum’ Recent credits
include playing Jerry in ‘Betrayal’ by Harold Pinter, dir. Rachel Baring (Chapel
Off Chapel); and Vershinin in ‘Three Sisters’ by Anton Chekhoy, dir. Greg
Carroll(Theatre Works). Other performance highlights include ‘da dink inter
alia’ by Tim Wotherspoon;‘Myth, Propaganda and Disaster in Nazi Germany
and Contemporary America’ by Stephen Sewell, dir.Rob Reid; ‘Just a Boy,
Standing in Front of a Girl’by Jane Miller, dir. Beng Oh; and ‘Traps’ by Caryl
Churchill, dir. Laurence Strangio.

As a theatremaker, Gabriel regularly collaborates with The Indirect Object
to tour works nationally and internationally. Highlights include a residency
at the Taipei International Artist Village and 2015 Prague Quadrennial to
present an experimental culinary work based on Prokofiev’s ‘For the Love
of Three Oranges’. Via La Mama’s 2025 residency program,Gabriel led
the development of a new work exploringinherited masculinities and the
intergenerational impacts of the patriarchy. He is a VCA graduate and proud
Equity member. When not creating new worlds, you can find Gabriel baking
and desperately trying to win the love of his calico kitty, Dolly Purrton.

Kevin
Dee

ACTOR

Kevin Dee has worked in film, television and theatre for many years. First
appearing in the comedy Strange Bedfellows, he has since had lead roles in
feature films such as Submerge, Wolf, Out Of Order and most recently The
Cost which is now available on Netflix. He is also known for the title role in
the short film The Disappearance of Willie Bingham. This successful short
screened in many festivals around the world, winning lots of awards including
two for Best Actor in the U.S. and has received millions of views online. Other
successful shorts include Emma & The Barista, Swallow and Hangry.

His television work includes New Gold Mountain, More Than This, Jack Irish,
Lowdown, Winners & Losers, Neighbours and Underbelly — Squizzy. Kevin has
also performed in many theatre productions over the years, some highlights
include the critically acclaimed solo show Chasing Rabbits which toured
Canada, Monstrous Acts where Kevin received rave reviews for his portrayal
of serial killer Gilles deRais during a sold out season at the Edinburgh Fringe,
Wind in the Willows (Australian Shakespeare), Running With Emu’s (La
Mama) and the original productions of Soul of Possum for both The State and
Yirramboi Festival.



Leigh Scully is an actor and writer based in Naarm/Melbourne. He has been
working professionally as an actor for 20 years, and has trained with leading
acting coaches around the world. Since movingto Naarmin 2017, his notable
stage credits include transforming into a paranoid Albert in the Green Room-
nominated production of Traps by Carol Churchill (dir. Laurence Strangio);
breaking audience’s hearts at La Mama in When the Light Leaves (dir. Jayde
Kirchert); and Pieces of Shit (dir. Nick Clark), which he co-wrote with Bronte
Charlotte, and received Green Room nominations for Best New Writing, Best
Ensemble, and Best Production.

Other credits include writing and starring in the short film Harm, winning Best
Actor at Melbourne Underground Film Festival. He’s also appeared recently
on All Her Fault (for Peacock), Safe Home (SBS), La Brea (NBC), and local
indie film In the Meantime.

Leigh acknowledges the great privilege of playing a small part in the 80
000+ years of First Nations’ storytelling tradition with Soul of Possum, and
is grateful for the warmth, acceptance, and care shown through the entire
process.

Luke
Mason

ACTOR

Luke Masonis a Naarm/Melbourne based performer, educator, and all-round
arts enjoyer. He is the vice president of independent theatre company 15
Minutes From Anywhere, and holds qualifications from Ballarat’s Federation
University Arts Academy, New York Film Academy NYC, Monash University
Clayton, and Rose Training Australia. Select theatre credits include ADRIFT
(2023), CUCKOO (2017, 2018), BOOMERANG (2017), BROTHERLY (2016).

Luke is excited to be invited back to reprise his role in SOUL OF POSSUM
following the run during the Castlemaine State Festival, and Yirramboi in
2021! Sharing in the traditions of storytelling via the stage is a passion Luke
aims to pursue and contribute to for as long as he lives - or longer, if they’re
casting for Yorick.




Wimiya
Woodley

ACTOR

Wimiya Woodley is a proud Yindjibarndi man born and raised in a small
community called Irremagadu (Roebourne). Wimiya is a multi-disciplinary
artist who graduated from WAAPA in 2021 with a Cert IV in Aboriginal
Performance and a Diploma in Screen. Wimiya launched his acting career in
2022 with Yirra Yaakin Theatre Company’s‘ Panawathi Girl’, a musical written
by David Milroy and has performed in‘Kangaroo Stew’ by Zac James, produced
by Desert Wirla which toured the Perth region. Wimiya has danced with the
Western Australian Ballet in ‘Swan Lake’ in collaboration with Ngoogar Elder
and Community at His Majesty Theatre.

Wimiya directed and wrote his first short film alongside Juluwarlu Aboriginal
Corporation and Garuwa called “Ngurrawaana’, winning best short film
for Monster Children Festival which toured Australia with Flickerfest and
other film festivals. Wimiya starred in the “Yes Vote”’campaign, and acted
in a mini series called “Facing the Numbers” produced by Garuwa. Wimiya
independently produced his first Podcast “Jurna Stories” with kids from his
community, Roebourne. He has produced, acted and directed in a 4 part
puppet show ‘Ngurra Nyujungamu’ (when the world was soft) with Juluwarlu
Aboriginal Corporation and the Yindjibarndicommunity. ‘Ngurra Nyujungamu’
debuted at the Red Earth Arts Festival and continues to be performed with
community members on country as part of a cross cultural emersion camp.

In 2024, Wimiya toured “Jurrungu-Ngargu” (Straight Talk) with Marrugeku
Dance Company. For ‘Operation Boomerang’ (Yirra Yaakin) he won the
‘Outstanding Performer in a Supporting Role’ award (PAWA Awards).

Adrienne
Chisholm

COSTUME DESIGNER

Originally trained as a Graphic Designer, Adrienne Chisholm went on to study
Theatre Design at The Victorian College of the Arts. Adrienne has designed
Sets, costumes and Puppets for both Melbourne and Sydney Theatre
Companies, The Victorian Arts Centre, Circus Oz, Red stitch Theatre, Hit
Productions, Andrew Kay Productions, The Keene Taylor Theatre Project,
45downstairs, Federation University Arts Academy, The Wiggles and received
a Green Room Award for her Set design for THE BURLESQUE Hour, now seen
allaround the world. Adrienne was Parade and Float designer for Melbourne’s
much Loved MOOMBA Parade in 2010.

B.R.
Keene

SOUND DESIGNER

B.R.isaMelbourne composer, producer and sound designer. They graduated
with distinction from the RMIT Digital Media course and was awarded the
RMIT Higher Education Award in 2016. Previous theatre sound design credits
include working with MTC, Expressions Dance Company, Fortyfivedownstairs
and Melbourne Shakespeare Company. They are also a member of
Finucane Smith, composing for INTIMATE 8 for NGV and THE FLOOD at XiXi
internationaltheatre festivalin Shanghai. In 2019 he contributed to the Prague
Quadrennial. He has most recently worked on Fringe Festivals “Chambers of
the Heart” (2025) as music lead for Finucane and Monash University.

B.R. has composed for several film projects, such as The Case Of The
Shanghaied Songbird (2019), and The AFTA nominated digital series The
Future of Everything (2022).



£2% Emma
4 \') ' Salmon

SCENIC ARTIST

Emma Salmon (she/her) is an artist and set and costume designer of Nyikina
and Celtic descent. Recent credits include designing and constructing set
and costume for Poems of a Transsexual Nature (Quak Theatre, Deadly
Fringe 2025), costume design for Three Blak Ravers (Motherless Collective,
YIRRAMBOI 2025) as well as being a set and costume associate on Blak
In The Room (ILBIJERRI X Melbourne Theatre Company, 2024) and Scar
Trees (ILBIJERRI 2024-5) as well as the scenic artist for The Whisper (Brodie
Murray, fortyfivedownstairs 2024). She has recently graduated from VCA with
a Bachelor of Fine Arts in Drawing and Printmaking, and has exhibited at
Trocadero Projects, Incinerator Gallery and 138 Gallery. She lives and works
on Wurundjeri land.

Sarah
James

PRODUCER

Sarah James is a fiddler/ vocalist/ educator with a passion for justice
advocacy through the Arts. Living on Djaara country, she performs as
part of the Celtic-Indigenous Australian folk duo, Kinja with her husband,
respected didgeridoo musician Ron Murray. Sarah is a classical violist, and
a member of the Resonance String Orchestra since 2021. Performing in
the string ensemble for Vivaldi’s Four Seasons with soloist Lizzie Walsh and
the Bendigo Symphony Orchestra at the Castlemaine Festival 2023 was a
musical highlight. Sarah trained in Criminology (BA Hons UniMelb) and has
taught at university in the field of Indigenous justice/ human rights since the
90s. Her producer credits include The Whisper (fortyfivedownstairs theatre
and Melbourne Fringe Festival), Billy’s Choice (Melbourne Fringe Festival)
and Soul of Possum (fortyfivedownstairs). She is currently part of the creative
team for Eagle Eye (wyssfilms.com).

Shane
Grant

DESIGNER AND STAGE MANAGER

Shane Grant has been acknowledged as an “Absolute Genius” (Theatre
People, 30/7/16) for his lighting design of Sarah Kane’s 4:48 Psychosis. Shane
earned a Bachelor of Arts (Performing Arts) from the Victorian College of
the Arts, Melbourne University, some time ago. Shane is an artistic director
with Metanoia theatre. Shane is currently the venue and technical manager
at La Mama Theatre. Shane has: toured the world; operated venues and
technically managed venues (Gasworks, Mechanics Institute Brunswick, St
Martins, La Mama); written shows; performed shows; stage managed shows;
sold tickets to shows; produced shows; sold drinks in the foyer at shows;
built props; built sets; built theatres; and given the St Crispin’s Day speeches
that get everyone over the line on opening night—sometimes all with the
same production.

Some recent notable shows that Shane has written or designed are:Tales
of a City by the Sea, Them (La Mama Courthouse and national tour), Hard
boiled bush noir (Playwright - Ruby Tout Theatre Theatre), Scream Bloody
Murder(Abbotsford Convent), Wages of Fear (Playwright - Metanoia Theatre
at the Mechanic’s Institute), Toorak Rules (St Martins Theatre), Last Words
(KadimahCultural Centre), Death of a salesman (45 Downstairs and national
tour) Soul of possum (Yirramboi festival) A Body at work (La Mama HQ) The
Swallows (Greenroom award nominated.)(La Mama HQ) All is good by the
glow of the moonlight (Theatre works explosive factory).



Uncle Ron
Murray

CULTURAL ADVISOR

Uncle Ron Murray is a senior Elder of the Wamba Wamba people, based on
Djaara country, near Castlemaine. Ron was lucky to grow up with his culture
near Balranald, NSW with his mother, father and five sisters at a time when
many Indigenous children were being removed. He grew up surrounded
by Aboriginal sacred country and sacred sites on the river country. As a
musician, Ron has performed around the world as a Didgeridoo soloist,
and is passionate about keeping Aboriginal stories, art, and culture alive.
Ron is a cultural educator, sharing his knowledge on Indigenous history, the
environment, social justice, arts practice, and the positive contribution of
indigenous people to Australian society (MA Education RMIT University). He
regularly performs as part of the music duo, Kinja with his wife, Sarah James
and has worked for over 30 years delivering cultural healing programs in the
youth justice sector.
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