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The sixth annual Emerging Artist Award at fortyfivedownstairs brings together 
the work of 28 emerging Australian artists in a multi-disciplinary exhibition that 
grapples with the state of the planet and our engagement with the natural and 
built environment, interrogates familial relationships through sensory experiences, 
and challenges our very sense of identity.

The Emerging Artist Award at fortyfivedownstairs is a proven catalyst for 
ongoing recognition and professional development and allows audiences the 
privilege of accessing early-career works by exciting emerging artists.

The Emerging Artist Award 2021 is supported by the City of Melbourne Arts 
Grants, Future Leaders and The Cuming Bequest.



2 | Aisha Hara 3 | Aisha HaraEmerging Artist Award | 2021 Emerging Artist Award | 2021

As an ode to the loved ones who have passed, the garden is where they watch 
us bloom. 

After reading a letter from my father addressed to me 17 years after his passing 
from cancer, I became infatuated with the strong impression it gave me that life 
is fragile. Knowing he was in his last days he wrote about the jazz music of Miles 
Davis which he loved.

The chaos of jazz music as trumpet improvises and layers the piano and bass; 
unite in a perfect balance. Similarly, notions of excess in the form of scratches 
and fast brush strokes are united with subtle details of structure. The vibrant 
pinks and calming neutrals portray the sublime of our life. A dark horizon 
however contains this to relativity in which we are natural material and framed to 
limitations.

Through painting I aim to express the stories of my perspective as an Asian 
Australian artist and the influence that music has on my practice. Symbols by 
Japanese Edo period printmaker Hokusai and the Dutch painter Hieronymus 
Bosch reference my inspiration in hybridising the east and western art history to 
address biracial identities.

In the earthly enclosure I watch you bloom
2021
oil on canvas
102 x 66 cm



4 | Andrea Meacham 5 | Andrea MeachamEmerging Artist Award | 2021 Emerging Artist Award | 2021

Look how they shine explores what it is like to be joyously, manically, 
pathetically, unhappy. Taking a diaristic, essayist approach, I illustrated 
ridiculously trivial yellow things I had been collecting using appliqué and 
embroidery. The appliqué technique reduced the imagery into simplified forms, 
some almost grotesque in their cuteness. The array of yellow oozes gilded 
glory, but the context is like a colour-blind bowerbird who has mistaken yellow for 
blue. There is a pathetic, sad humour to Look how they shine, illuminated by the 
embroidered lyrics to Coldplay’s euphoric mega-hit Yellow (2000) throughout the 
textile. 

Look how they shine draws upon feminist and queer theories of emotion as a 
‘form of cultural politics or world making’ and as the medium by which we 
become invested in social norms. In this view, the social fabric of our world is 
constituted by forms that are experienced as concrete structures through the 
effect of repetition. Judith Butler’s theory of performativity shows us that what is 
presumed to be an internal essence of ourselves is actually something we 
anticipate and produce by repeating certain gestures in such a sustained manner 
that they appear naturalised. 

Look how they shine
2020
tapestry (mixed media)
150 x 219 cm



6 | Angela Cornish 7 | Angela CornishEmerging Artist Award | 2021 Emerging Artist Award | 2021

Essence is an intuitive exploration of a collective state of tension that arose from 
the 2019-20 Australian bushfires.

Yet, when I visited bushfire sites in Gippsland there was new life emerging. Baby 
green leaves, lush and succulent, were growing out of charcoal trunks. Birds 
sang, insects buzzed. The earth was soft from recent rain. Creeks ran thick and 
black full of ash. I was struck by the duality of nature; it is ferocious in both giving 
and taking.

Lumen printing is one of the earliest forms of photography. Created without a 
camera, objects are placed directly onto expired photographic paper and then 
exposed to sunlight. The transparent and opaque qualities of the object intercept 
the sunlight manifesting a photograph.

The flora used to create Essence was collected from Bushfires sites in 
Gippsland, Victoria. These subjects had undergone an alteration of their natural 
state; no longer full of life, they were dehydrated and fragile from the fires.

Just like nature, the process of Lumen printing can be mastered but is ultimately 
untameable.

Each image in Essence is a creation using evidence from a catastrophe.

Essence
2020
lumen print on fibre-based silver gelatine photographic paper
41 x 51 cm 



8 | Anna Kiparis 9 | Anna KiparisEmerging Artist Award | 2021 Emerging Artist Award | 2021

Suburbanology is a photographic trilogy piece created for the City of 
Maribyrnong and Victoria University’s 'One Night in Footscray’ festival. The 
series is a short visual story of one of Melbourne's most culturally eclectic 
suburbs, through representation of its night aura. 

‘Hello, Welcome’ 
The first photograph of the series highlights the alluring facet of the Footscray 
area by promoting how it continues to allow its inhabitants (both old and new) to 
live a free and open life within its locality. 

‘Midnight Mass’ 
The second photograph explores Footscray as one of the last suburbs where any 
ethnicity and religious background is a genuine welcomed focus of a person’s 
story, enriching the community through its acceptance of diversity. 

‘Footscray Park After Dark’ 
The third and final photograph of the trilogy is created in response to when the 
inner-west local community were in the midst of a heavy six-month campaign for 
the Maribyrnong City Council to reject plans for the private sell off of the western 
lawn of Footscray Park.

Suburbanology 
2019
inkjet on cotton rag (digital photograph) 
80 x 55 cm each (triptych)
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Flux 1 explores processes of unpredictable change and abstraction, which work 
as independent co-collaborators alongside myself, as the artist, and the materials 
utilised. 

Combining traditional ceramic materials and waste steel and glass through the 
ceramic firing process, Flux 1 challenges notions of waste and captures the 
dynamic and autonomous interactions between the materials and their 
environment. 

The ceramic processes simultaneously serve as tools for abstraction, and 
material consideration - interrupting and complicating my own aesthetic 
intentions, to better reveal and examine the inconstant nature of the materials.

Flux 1
2020
porcelain, steel, stain, fibreglass, copper and glaze
24 x 20 x 24 cm
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“The passion caused by the great and sublime in nature, when those causes 
operate most powerfully is astonishment, and astonishment is that state of the 
soul in which all its motions are suspended, with some degree of horror.” 
- Edmund Burke (1757)

This artwork is of a coastal landscape in both time and space, expressing its 
power and beauty as it continuously forms and changes from the pressure of 
water on stone over millennia.

Multiple long exposures were captured using a large format 1940’s Monorail 
Camera combined with a 35mm DSLR, then digitally composited together and 
finally processed staying true to dark room techniques using photographic 
manipulation software.

A sense of time and movement in the final work was achieved through digitally 
painting and removing parts of the 35mm frames to blend all the exposures into 
a cohesive whole.

This combination of new and old photographic technology and techniques 
facilitated the exploration of our relationship with the natural world and its ability 
to overwhelm us in its grandeur and ferocity.

Printed using the Giclee printing process on Canson fine art paper, framed in 
hand-stained Australian hardwood using archival materials.

Untitled
2020
giclee photographic print framed in stained Australian hardwood
1.6 x 1.5 m



14 | Benjamin Coombs 15 | Benjamin CoombsEmerging Artist Award | 2021 Emerging Artist Award | 2021

My work draws upon a diverse range of interests & sub-cultures that surround 
me all interwoven with the heartache of human existence. These interests / 
inspirations are from both current day & yesteryear.
 
With a distinct teaming of colour palettes and an eye for collating these 
inspirations together, my paintings offer an almost conversational quality, whereby 
subtle elements can be appreciated upon further or ongoing glances.

GRIEVE & SYMPATHIZE
2021
acrylic on Canvas - floating sustainable hardwood frame
83 x 103.5 mm



16 | Benjamin Knock 17 | Benjamin KnockEmerging Artist Award | 2021 Emerging Artist Award | 2021

Tektoniks delves into the primordial realm of the world underneath our feet, 
creating a conversation about the diverse geology that formed our unique 
country of Australia and the deep time scale that is sometimes forgotten in this 
fast paced new world. Through a mixture of atomised pigments and oil paint this 
work’s intention is to remind people of where we came from and also where we 
are heading, reminding people of the immense pressures and timelines it took 
to get to our current situation and that change is an imminent formation neither 
good nor bad.

Tektoniks
2020
atomised pigments and oil on canvas
100 x 160 cm



18 | Bess Xueyang Hu 19 | Bess Xueyang Hu Emerging Artist Award | 2021 Emerging Artist Award | 2021

Xueyang Hu (Bess) is a multidisciplinary visual artist with a focus on painting. Her 
works reference the intersection between sensation and emotional touch, 
seclusion and corporeal desire, as well as the unconscious and irrational 
dimensions of human existence. Most works are figurative paintings that lie 
between narrative and non-narrative, intentionally evading symbolic 
transformation and the representation of real space. Her practice also entails 
applying various materials to realise textural possibilities to enliven and 
strengthen the painterly surfaces, experimenting with different painting 
techniques and processes. She delves into the poetics of imagery formed by 
organising ideas, colour, composition and texture, trying to find a balance and 
fusion of expression, experimentation and resolution. 

I only remember my mum
2019
oil, oil stick and pumice powder on canvas
90 x 80 cm 



20 | Ebony Hoiberg 21 | Ebony HoibergEmerging Artist Award | 2021 Emerging Artist Award | 2021

At the end of 2020 I interviewed my mother on the phone over a number of 
weeks. Through those conversations about my mother’s life, we continued to 
return to discussions of my grandmother, who passed away from cancer in 2016. 
As I explored this expression of grief, I became engrossed in my relationship with 
my mother. This artwork, although centred on death and grief, reflects on the 
living strength of my relationship with my mum and a growing understanding of 
her rich life; my grandmother's death being a starting point rather than an end. 
These interviews have become central to the exploration of the relationship 
between myself, my mother, and my grandmother - 3 generations of women who 
have lived drastically different lives.

Scent in this work both connects and separates these three relationships. My 
mother’s memories of her mum’s scent, written on the glass, fleeting and 
intangible; and the scents of my relationship with my mother present in the work 
and held within the vials.

Mother
2021
installation - sound work, olfactory artwork, glass panel
size varies
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Hi, my name is Edwina Badgery. I’m pleased to submit a photograph and small 
selection of ceramic sculptures that I have been working on, while undertaking 
the Graduate Certificate of Visual Arts at the Victorian College of the Arts. 
 
The title of the submission is Fionnuala. The submitted artwork comprises a 
photograph of a friend’s bag, as well as selected handcrafted ceramic sculptures 
of the contents of the bag. 
 
Fionnuala is part of a larger body of work, titled Bags, Bags, Bags. My friends 
and the contents of their bags inspired this larger body of work. I have always 
found it interesting to see what items my friends have lurking in the depths of 
their bags, as I believe that you can learn a lot about someone by seeing what 
they require to take with them when they leave the house. Some of the items that 
I have come across while working on this project have been amusing, confusing 
and intriguing.

Fionnuala
2021
ceramics and photography
46 x 30 cm (photograph), various (ceramic pieces)



24 | Holly Goodridge 25 | Holly GoodridgeEmerging Artist Award | 2021 Emerging Artist Award | 2021

Holly Goodridge is a Naarm/ Melbourne-based contemporary multi-disciplinary 
artist producing artworks that occur at the intersection of painting/drawing, 
sculptural objects and performance. A celebration of colour, shape and form 
her work seeks to explore the painting in the expanded field and to have a bit of 
fun while doing it. The desire to make this work arises from a personal struggle 
of feeling confined by the historic and traditional presentation of the canvas, i.e 
stretched on stretcher bars and hung on a wall. This project seeks to explore 
painting through a more spatial lens with the hope to subvert traditional 
boundaries through the presentation and performative aspects of the work. By 
having the work placed on the floor it will encourage movements of the viewer 
that may not be typically reached through a traditionally presented painting, ie. by 
having to bend down and/or walking around  the work. Through this method of 
installation, it will transcend the singular, two-dimensional vantage point 
traditional paintings are typically viewed and interacted with to instead explore 
the work in the relationship between the body and gallery space.

Soy Cap Ice Cream
2021
acrylic on unstretched canvas
1.8 x 1.5 m (flat), 1.5 x 1.2 m (scrunched)
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The bubbles beneath the surface is a piece centered around the memory of 
place and its family connections. The watercolour landscape captures the natural 
granite springs of the Matevulu blue hole on the Island of Santo in Vanuatu - the 
island where my dad grew up. This piece is an ode to the memories of swimming 
and exploring the ‘blue lagoons’ as well as a reflection of time gone past visiting 
loved ones in Vanuatu. The hand-dyed wool yarn, extending from the painting, 
embodies gently flowing water and textured natural surrounds in a medium that I 
find personally comforting, similar to the memories associated with the 
natural granite spring. Behind the painting, the exposed tapestry knots signify 
family roots that lay the foundation for these memories of time and place.

The bubbles beneath the surface
2021
watercolour, canvas, yarn (wool), natural dyes, wood
1.8 x 1.4 m



28 | Jacklyn Foster 29 | Jacklyn FosterEmerging Artist Award | 2021 Emerging Artist Award | 2021

This statement piece is a playful commentary on the fast food, fast fashion, 
fast paced life we lead. This is consumerism at its most basic level. The internal 
monologue versus the eventual outcome, and the tension created between 
consuming what feels good, but we know is non-sustainable. Acknowledging the 
contrast of the fast paced life we lead today, against the slow paced, youthful joy 
we often experienced as children.
 
In addition to this, I wanted to create this piece with the playful sense of 
nostalgia in mind, emphasised by the playfulness of abstract still life. I hope "We 
Have Food at Home" reminds you of being a child, and the joy that comes with 
the simple pleasures, what once brought joy, and recognising that those simple 
pleasures still exist, even today. 

We Have Food at Home
2021
mixed media on canvas
120 x 90 cm
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Working in a free-associative, predominantly chance-based manor, Jamie 
Whiteside's mixed media practice incorporates painting, assemblage, collage, 
sculpture, and on occasion, video. Informed by environmental degradation, social 
equality water-treading, and the ongoing (and sadly ironic) inhumanity of 
humanity, the artist sees their practice as inhabiting a place somewhere between 
apocalyptic foreshadowing, and more optimistically, the creation of artifacts for a 
brighter tomorrow. The artist draws influence (outside of that found in "fine art”) 
from experimental cinema, post-punk era graphic design, horror films, screen-
based science fiction, and “outsider art”. 

instagram.com/jamie_whiteside_

Psychic Weight
2021
acrylic, paper collage, modelling paste, on canvas
90 x 90 cm
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My parents decided to have another child when I was ten. Even though the 
One-Child Policy was still in place, they could not resist the cultural pressure to 
have a son. Since the birth of my brother, my parents have been almost absent in 
my life. At the age of 15, I moved from Beijing to Melbourne by myself. Like my 
parents moving from Henan to Beijing when they were 15, I was considered an 
“outsider” because of cultural differences and language barriers. Though we went 
through similar struggles, my parents did not make an effort to try and 
understand me. This has become a significant problem in our relationship. I used 
a couple of years to build a wall around myself –– telling myself that I do not need 
my parents’ emotional support. This project is used as a therapy, to create a 
conversation between the twenty-year-old me and the five-year-old me. I put my 
current self in my parents’ position to be a present caretaker. Making a collage 
with a family archive and my recent pictures is like building a time machine, 
creating emotional connections between my past and current self.

Holes / Eyes
2019
collage, cyanotype and inject print
22 x 27 cm each



34 | Joshua Lee Modina 35 | Joshua Lee ModinaEmerging Artist Award | 2021 Emerging Artist Award | 2021

Joshua Lee Modina is a 3rd year student of RMIT’s Fine Art course, majoring in 
painting. He works with mixed media, acrylics, oils, wet and dry drawing 
mediums. His work is autobiographical as he looks and reflects at the 
representation of the Asian culture and stereotypes.

This particular piece is part of a series of cut out painted elements for an 
installation project this semester. The concept behind the work is to simply 
incorporate installation to 2D art and in the hopes of achieving an effect where 
the work is both 2D and 3D at the same time when viewed.

HOLD ON!!!
2021
acrylic on cut outs of MDF and box board, felt, metal wire, aluminium rod
125 x 70 cm (fisherman)
22 x 7.5 cm (flask)
120 x 75 cm (splash/squid and felt splash)
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Sylvester’s post minimalist process work uses the t-shirt as a ready-made art 
object. A globally recognised & essential piece of clothing, the ordinary t-shirt has 
the capacity to reveal universal & philosophical qualities. Meticulously 
de-threaded by hand, Sylvester reverses the time investment by spending hours 
separating the bonds between the warp & wheft of a garment that is cut, sewn 
& distributed in mass quantities from sweat shops & fashion houses with severe 
time pressures. The amount of time spent & the masses of material revealed from 
this process promote the necessity to take time, to observe & recognise the 
materiality of the materials we take for granted. 

Sylvester’s entry into the practise is process driven. The physical act of using 
hands to snap the bonds and pull away at the fabric triggers Autonomous 
Sensory Meridian Responses. The physicality of the process takes the artist to a 
state of sensory meditation. Inspired by the philosophy of Deleuze and Derrida. 
The Baroque fold, planes of metaphysical existence and the nature of our 
compulsion to deconstruct. This iconic piece of clothing is a vehicle for exploring 
& destabilising function. There is also a transformation of value once the recycled 
t-shirt is elevated into conceptual art & placed in a gallery. Sylvester’s work is a 
homage to the evolution of the t-shirt. It acts as a quiet reflection on our 
relationship with clothing & presents an opportunity to reconsider the possibilities 
of the materials that we rely on.

Is that a t-shirt
2021
recycled cotton blend t-shirt
size varies
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The vision behind this artwork “Twin Rivers” refers to the two rivers that are 
central to Melbourne’s East and West, the Yarra and the Maribyrnong. The 
power of waterways to seperate, divide, isolate but somehow connect the 
traditional people of the land is the main focus of this piece. It features the Yarra 
flowing through the middle of Melbourne and the Maribyrnong to the left, as they 
meander and intersect throughout the piece in a mess of colour and order. This 
piece is about the power of Bunjil and nature, but more importantly about the 
resilience of the people of the Kulin nation. They strive for and manage to 
connect and stand as one, even when geographically divided.

Twin Rivers
2021
acrylic on canvas
75 x 105 cm 



40 | Leon Zhan 41 | Leon ZhanEmerging Artist Award | 2021 Emerging Artist Award | 2021

The unique characteristics and interests embedded since our childhood and 
formed over life create a group of core pillars that make up our identity. This 
surreal world is a reflection of a few of mine. It depicts subjects that pay homage 
to my Chinese heritage, makes reference to my affinity for basketball and my 
childhood escapism, Pokémon. The relationship with these pillars evolves and 
changes over time but continues to persist as a part of one’s self.

The Continuum of Self
2021
oil and acrylic on board
70 x 65cm
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Femina is a unique sculptural artwork that resonates with the sacred feminine it 
is encapsulating. It is an allegory of the womb space. The mask as the artist likes 
to call her sculptures invites the viewer to see through the prism of woman's 
psyche: a centre of creative power and deep wisdom. 

French Parisian born artist Lucy Lucy immigrated to Australia in 2006. 
Currently residing in Melbourne, she has graciously carved her niche in the 
Australian urban art community. She has been painting murals and exhibiting 
worldwide. Lucy’s paintings capture the evolving folklore of the feminine, 
exploring the energy through archetypal portraits of muses, mothers and 
goddesses. Her symbolic imagery is an invitation to navigate the inner 
landscapes of women's psyche.

Femina
2020
mixed media: cardboard, fabric and acrylic
92 x 114 cm 
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I have been drawing “urban shots” for the last decade, using pencil and fine line 
ink pens. I really love to try and get as much detail into a drawing as I can, that 
includes things like; bricks on a building or grime at the base of a telephone pole. 
I love the look of Japanese city streets, particularly laneways featuring lots of 
cables running from building to building and interesting looking lamp posts that 
line pathways and roads.
 
For the piece “Laneway in Nakano, Tokyo”, I wanted to show every little bit of 
detail from the photo that I drew from. On the left, there are a stack of crates 
with Japanese beer labels which are a common item to see in a busy side-street, 
considering this street is located within an entertainment district. Around the 
many electric wires zipping from side-to-side in the sky, there is signage poking 
outwards from buildings and even some triangular lamp posts that have 
illustrations of flowers across them. It was drizzling during this moment, which 
is somewhat obvious from the people holding umbrellas, but I also added some 
subtle reflections on the ground which are represented by a group of diagonal 
lines.

Laneway in Nakano, Tokyo
ink drawing (scanned) printed on Hahnemuhle photo rag 308gsm
44 x 32 cm



46 | Noah Spivak 47 | Noah SpivakEmerging Artist Award | 2021 Emerging Artist Award | 2021

Spivak has spent the last three years exploring the alchemical reactions of the 
18th century, specifically silver’s relationship with glass. Only Us (good pain) 
investigates the liminal space between narcissism and self-loathing; a fragile 
landscape that shapes humanity with its relentless ability to create distance 
between the perceived and created self.

Noah Spivak studied at the Cooper Union School of Art, New York and received 
a Bachelor of Fine Arts from Emily Carr University of Art and Design, Vancouver in 
2015. Shortly after graduation he migrated to Melbourne and has been 
actively producing work for exhibition since. The artist’s compulsive urge to 
collect – objects, relationships, meaning – is used to explore the ways in which 
we experience the small phenomena of the reality we inhabit. Spivak’s fascination 
with the human senses, the ambiguity of the everyday and the space in which 
the art experience occurs culminate in a body of work that explores how we 
experience visual art and the subconscious decisions we make leading up to this 
moment. Spivak has exhibited both nationally and internationally.

Only Us (good pain)
2021
hand-silvered glass, oak artist frame
65 x 78 cm



48 | Ruth Stanton 49 | Ruth StantonEmerging Artist Award | 2021 Emerging Artist Award | 2021

Ruth Stanton is a Melbourne-based, kiwi artist. She holds a BFA Honors from 
Elam School of Fine Arts, where she began working in ceramics and printmaking. 
Stanton’s works explore the relationship between ceramics and the places they 
are made, travel through, and end up. She looks at lost and discarded ceramics 
as traces of how ceramic industries have shaped our landscapes.
 
Sub·merge is part of Stanton’s exploration of the blue and white porcelain of 
the Ming dynasty, shipped from the kilns of Jingdezhen. It plays on the idea of 
the ‘emerging artist’, instead portraying the figure ‘submerging’ themself in the 
depths of work made long before, getting lost in the deep history of porcelain. It 
recognises the long history of the medium and its starting point, China.
 
As a two-plate, three-colour, aquatint etching using à la poupée, this work 
represents a shift in Stanton’s practice, her earlier works being single-plate, black 
and white. It was completed during Stanton’s time in Tianjin, China. During her 
five weeks there, her work focused on Chinese ceramics and used water as a 
point of connection between her home city of Melbourne, and Tianjin. Both are 
port cities separated, but also joined, by water.

Sub·merge
2018
aquatint etching
56 x 39 cm (unframed)



50 | Ryan Lee 51 | Ryan LeeEmerging Artist Award | 2021 Emerging Artist Award | 2021

Wonnarua is a contemplative moving image installation work that aims to 
provoke discussion around themes of Indigenous ways of living in juxtaposition 
with western settler-state system's unsustainable, damaging ways of using stolen 
lands. The video diptych contrasts living portraits of five Aboriginal people from 
the Wonnarua Nation with drone shots of the vast Muswellbrook coal mines, 
which are situated in the heart of the Wonnarua Nation.  

Wonnarua
2020
video
size varies 
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An Isolating 21st selected from As Memories & Time Entwine, A Hanging 
Branch Connects Us, is an ongoing visual narrative that retraces the fragments 
of my introspective and familial identity. Searching for a relationship between 
remembrance, time, love, loss, and belonging, the body of work observes the 
complex interconnections of the self, lineage, and memory. 

Weaving together the imaginations of my Great-Grandfather’s films and my own 
photographic creations past and present moments entwine in transient dialogue. 
Gazing towards then and now, a dream space where emerging memories and 
narratives unfold, the work reflects upon my connection to those dearest to me, 
the obscure understanding of my past ancestors and my fragmented identity. 
What surfaces is an interplay between absence and presence, disconnection and 
affiliation, experiences and imaginations. 

Recounting these connections, the body of work reflects upon ephemerality in. It 
seeks to reconsider the nature of the photographic still, questioning its 
ability to recall the past as it gazes upon the limitations of recognising who we 
are. It breathes as an entity, living in the past and present. Often in motion and 
lost in the fragments between, as we navigate through a world of various-shifting 
selves, ever searching for connection. 

An Isolating 21st | As Memories & Time Entwine, A Hanging Branch Connects Us
2020 - ongoing series
pigment ink-jet print printed on Canson Platine Fibre Rag
42 x 59.4 cm each (unframed)



54 | Sailorboi 55 | SailorboiEmerging Artist Award | 2021 Emerging Artist Award | 2021

The New Normal responds to three global issues that, due to government 
inaction, are now simultaneously and constantly happening around the world 
creating the “new normal” we all must live with. 

The first is megacities and the massive amount of pollution they create, as well 
as the mental strain this puts on humans. It is connections that make us feel 
valued, not just the amount of people around us. In these cities, wearing a mask 
is just an accepted part of daily life. 

The second is bushfires due to global warming. This is something that 
governments around the world know of and continue to do little about. There is 
too much money to be made by ignoring this issue. It is hard not to feel unheard 
when trying to change minds on this issue. 

The third is the Coronavirus pandemic. The current pandemic has shown us just 
how connected we all are as humans; this virus has travelled around the globe 
and changed the way every human lives. The hardline approach some 
governments have taken, although helpful, has left many people in solitude.

Each head wears a different protective mask. The heads and masks are mostly 
left the natural white colour of the clay except where they are dipped in a 
gunmetal black/brown stain made up of pollution I collected from the air during 
the bushfires in the summer of 2019/2020.

The New Normal
2020
ceramic
25 x 55 x 20 cm



56 | Simon Welsh 57 | Simon WelshEmerging Artist Award | 2021 Emerging Artist Award | 2021

I work in paper for its delicacy and strength. Papers willingness to be 
transformed, both in form and texture, makes it a perfect medium for exploring 
my personal narrative and allowing me to capture personal moments of strength 
and vulnerability. Looking past the obvious forms of beauty, deconstruction and 
self-reflection of the subject is my process. The challenge is to see beyond the 
traditional forms I use and to relate a new message to a new audience. My work 
often focuses on the figurative as I believe it allows me to transform my thoughts 
and ideas into movement. Deconstructing original constraints to recontextualise 
my ideas.

Jester
2019
collage, paper art
48 x 60cm
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